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Below you can find items that are familiar with marimba playing and music in general. 
After each item the number of the song is mentioned. The song marked in bold treats the 
subject profoundly. In each song you can find quickly the item preceded with the symbol  . 
The items normally notated can be found in the text or in the music itself. 
(GC: General Considerations; A: Appendix; C: Conclusion). 
 
 
A 
Accents GC,2,11,12,17 
   metric 6,14,15,17,19 
Accidentals 5,11,12,14,19 
Analysis 3,5,15,17 
Arpeggios 2,11c,12,A 
Arrangement 7,11,A 
Articulation GC,2,11,19,20 
   fermata 13 
   ghost notes 17 
   legato 16 
   portato 11 
   staccato 13 
Audition GC 
 
B 
Bach 20 
Balance between 
   black-white 4,10,18 
   hands 1,4,5,7,16 
   mallets GC,3,4,8,9,14,17 
   registers 18 
Balaphone 1,14 
Barline 17 
Beating spots 3,8 
   nodes 4,5,12,14 
   upper edge 5,6,14,18 
Breathe 2,4,10,A 
 
C 
Chamber music GC 
Choral 4,11b,19,A 
Chords 4,5,6,8,19 
   augmented A 
   block chords 18 
   clusters 11 
   so what 11,18 
   symbols 2 
Clef GC,4,5,19 
Composition GC 
Concentration GC 
Connecting parts 12 
Creation GC 
Creative GC,1,14 
 
D 
Dampening 13 
   mallet 13 

 
   finger 13 
Discipline GC,11 
Distance between  
   body-instr 12,16,18 
   mallets 17 
Duplet 9 
Dynamics 4,5,19 
   fade in & fade out 14 
 
E 
Editing 2,15 
Ensemble GC 
Examination GC 
Experience GC 
 
F 
Fear GC,9 
Fermata 13 
Four Mallet Studies 20 
Foreign language 7 
Frame GC 
 
G 
Goal GC,3 
Grace notes 19,20 
Grip GC,8 
Groove 1,3,5,14,17 
 
H 
Harmonics 5 
Health GC 
 
I 
Imposed work 17 
Improvisation 
GC,1,2,3,5,9,12,15,App 
Instrument GC,19 
   care GC 
   height 5,GC, App 
   maintenance GC 
   transport GC 
Intervals GC,14,19 
   second 5,10,11 
   third 3,5,11,13 
   fourth 9,11 
   fifth 1,7,9,17 
   sixth 1,10,11 
   seventh 8,10,11,17 

    
   ninth 8 
   octave 3 
Interval changes 10 
 
J 
Jury GC 
 
K 
Key signature GC,12,19 
Know yourself C 
 
L 
Lesson GC 
Listen GC,4,A 
 
M 
Mallets GC,4,10,14 
   length GC 
   mallet head GC 
   shaft GC,8,14 
   two mallets 16 
Melody GC 
   countermelody 3 
   inversion GC,15 
   retrograde GC 
   retrograde inversion GC 
   single-note melodic line 20 
Memory GC,5 
Metre 5,17 
Metronome GC,4,8 
   markings GC,3,6,13 
Microphones GC 
Mind 11 
Mistakes GC  
Modes GC,9,13 
Movement 
  General  
    24 movements A 
    circle 9 
    contrary 12,16 
    diagonal 11,16,A 
    economize motion 12 
    forward/backward 12,16,A 
    Ideo-kinetics GC,1-20,A 
    independent 14,16,17,A 
    interpolation 11 
    jump over 5 
    lateral 7,12,16,17,A 
 



  

    Method of  Mov. GC,1-20,A 
    parallel 12,16 
    random 9 
    rotation 11,20 
    separated kb 12,A 
  Mental GC,1-20,A 
  Physical 
   arm 3,5,11,12,16,18 
    body GC,3,10,11,15,18,19 
    elbow GC,1,3,4,5,8,10,18 
    eyes 10,12,15,19,A 
    feet A 
    fingers 8,10,17 
    hands 10,11,12,13,A 
      crossing- 11,A 
      jump over 12 
     superimposed 6 
    knees 5,12,17 
    legs 11,A 
    pelvis 1,10,11,18 
    shoulders 11,18 
    torso 10,11,18 
    waist 18 
    wrist 3,4,5,8,10,11,16 
     crossing- 18 
Mode 3 
Music stand 19 
Music styles 
   African 14 
   Classic 16 
   Contemporary 4,5,10,11 
   Folk 12 
   Jazz 2 
 
N 
Nerves GC 
 
O 
Orchestra GC 
Orchestral excerpts GC 
Overview  
   composition 5,10,17 
   keyboard 15 
 
P 
Paradiddle 17 
Parameters GC 
Patterns 1,2,3,6,7,9,14,17 
   chord A 
   chromatic A 
   diatonic A 
   interval A 
Percussion table GC 
Permutations GC 
   three note 6 
   four note 14 

   single A 
   double 16, A 
Perseverance GC,11 
Phasing 14 
Phrasing GC,4,5,10,13,16,19,A 
Pitch GC,4 
Plan GC,3 
Position 
   back 15 
   body 12,15,A 
   head 15,A 
   hands 1,10 
Practice GC 
   chart 8 
   session GC 
Pulsation 4,14,17 
 
R 
Random 9 
Recital GC 
Recording GC 
Reducing problems 3,9 
Registers GC,4,5,7,18,19 
Relaxation GC 
Rests 18,19 
Resonators GC,5 
Reverb 4,10 
Rhythm 2,9,11,14,19 

augmentation GC,16      
diminution GC,16 

   displacement GC 
   hemiola 15 
   independence 13,16 
   retrograde 5 
Rolls 4 
   attack 4 
   mandolin roll 4 
   one-hand roll 4,9 
   one mallet roll 4 
   random roll 4 
   speed control 4 
   traditional roll 4 
**Rotation area 15 
**Rotation note 15 
Rule of Three GC, 1-20,A 
 
S 
Scales GC,13 
   blues 2 
   chromatic 12 
   contrary 16 
   Dorian 6 
   diminished 13 
   Lydian 3,5,9 
   Lydian dominant 13 
   ethnic GC 

   hexachord 12 
   major harmonic 12 
   melodic minor 13 
   pentatonic 2,14 
   synthetic 13 
   whole tone 13 
Self-confidence GC 
Sight Reading GC, 19 
Soloist GC 
Soul 11 
Sound 5,8,9,11 
Sport GC 
Stem direction 1,6,11 
Sticking GC,4,6,7,9,12,13,20, 
A 
   doubles 17,20 
   triples 17 
Striking area 
   black notes 5  
   centre 5 
   nodes 5,14 
   upper edge 5,8 
   white notes 5 
Strokes GC 
     dead stroke 13,20 
   *double lateral 2,12,13,17 
   *double vertical  8,17 
   *mixed 1,3,13,17 
   *single alternating 1,7,13,14, 
     17,20 
   *single independent 1,4,3,13, 
     14,17,20 
Sweat GC 
 
T 
Teacher GC 
Technique GC 
Tempo GC,6,9,12,14,16,17,19, 
20,A 
Thoughts 1-20 
Time signature GC,4,5,11,19 
Title 1- 20 
Touch 5 
Transcription 7 
Transposition GC,3,14 
Tuning GC 
 
V 
Visual  
   shape 16, A 
   sight 15 
Visualization 18 
 
W 
Warming up GC,16,A

 
 

 
 

 

* an extended explanation of all different strokes can be found in ‘Method of Movement’ by L. H. Stevens. 
** an extended explanation of rotation note and area can be found in ‘Ideo-kinetics’ by G.B. Stout.
 


